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BACON SHARES
LA EXPERIENCE, AND WORES
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Q: You’ve played alot of bad guys, most recently in
the comic-book satire Super and the latest X-Men
movie. What’s so great about the dark side?

A: I never go, “Oh, I want to do it because he’s
the bad guy.” I can’t stand badly written bad
guys or guys who are just miserable pricks.
The character in Super is just such a socio-
path, I found it amusing. And Jean-Claude
Van Damme had been offered the part. To
pick up Jean-Claude Van Damme’s rejects was

a once-in-a-lifetime opportunity.

Q: You’velived in New York City your entire
career. Has that helped or hurt you?

A: I couldn’t have done it any other way.

m by Eugene Tong.
Grooming by Kumi Craig.
Jacket by Bespoken. Shirt
by Z Zegna. Jeans and
belt, his own.

I got here at 17—suitcase and a dream—

and thought, “Okay, now I feel at peace.”
When you live in a place that’s so industry-
driven like L.A., your own self-worth some-
times will be determined by the factors
that are always in your face—the posters,
the waiter with the script to give you. It’s
been nice to have a buffer. Iwas a real pussy
about L.A. for a long time. I was like,

“I'm afraid. I don’t know how to get any-
where. I don’t like to drive.” And I can still
fall into that. The downside is when some-
one says, “You’'ve got 10 minutes to get over
to the studio because they want to meet
you.” Not living in L.A. is a dumbass move

from a career standpoint.

Q: You’vemade a lot of unpredictable career
moves, like poking fun of yourself as the world’s
biggest Kevin Bacon fan in the current Logitech
campaign. Is there a plan?

A: People come up with these rules. “You can
only do commercials that run in Japan and
Europe.” Fuck you! Who made that law? After
Footloose I was on a sort of downslide, and my
people were recommending that I only do
movies when my name was above the title.
But I had an agent who said, “Let’s do JFK,”
and that’s what we did. Four days of work.

Was not even close to being my movie.

Q: Butyou made a mark.

A: It turned things around for me. From a
career standpoint, but also from a personal
standpoint, because it’s when I said, “That’s
what I want to do—I want to act. I don’t have
to be the lead.”

Q: How doyou feel when people refer toyou as a
character actor now?

A: Great! I play characters.

Q: Isthere oneyou like best?

A: 1 don’t know if this is a cheeseball thing
to say, but I don’t watch my movies. So
they become personal bookmarks for other
things. When I think of Tremors, in a very
short amount of time I've gotten engaged,
gotten married, my mother’s gotten cancer,
my career is in the shitter, my wife is nine
months pregnant with our first child, and I

am terrified. That’s Tremors.

Q: The remake of Footloose is coming out

this fall. Does it make you nostalgic?

A: Craig Zadan, one of the producers on
both films, actually found my screen test
in avault and sent it to me. What had been
going on back then was the producers

and the director wanted me, but the head
of the studio famously said, “He’s just

not fuckable.” So they went and did their
own screen test. Watching it, I got a chance
to see this kid with this hunger and ambi-
tion and energy. There were parts of myself
that I didn’t even recognize. You could just
see that I was going to fuckin’ go in there
and kill it.

Q: You once said that it’s easy to get laid
whenyou’re famous. Is it harder to stay married
to the same woman—Kyra Sedgwick—

for more than two decades?

A: 1t’s hard to explain, other than to say
Ilike being married to her. Ilike spending
time with her. We have found the right per-
son to be with. I do think that, as a guy, if
you never get a chance to experience more
than one partner, that’s going to be a really
tough road. Luckily, I did.

Q: Thetwo of you lost alot of money in the
Madoff scandal. What was that experience like?
A: I'm not going to say it didn’t have its
emotional downsides. But we’re both young.
And we both had the ability to work and roll
up our sleeves and start putting the pieces
back together. The truth is that we went
through it together.

Q: Did it have any impact onyour
professional decisions?

A: Yeah, I think so. While I try to

have integrity about the work that I do
and the choices I make, I've also said
from a very young age that I need to work.
I don’t think I suffer from the disease

of specialness.

Q: You’ve hadyour band, the Bacon Brothers,

for 15 years. If acting hadn’t worked out, would
you have pursued music asyour main gig?

A: There was no part of me that even consid-
ered it not working out. I'd still be working at

arestaurant and trying to get an audition. m
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